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Hey all and welcome to the June edition of 
Dreamin the Insane. We have a lot of exciting 
articles to share, so prepare yourself to be floored. 


Patrick speaks!! Read the exclusive interview 
and find out how Pat feels about the songs they 
perform, the attention Craig gets, and his views 
on the NME. 


Ever dream about traveling from gig to gig with 
The Vines? Just read about how one of their fans 
gets to live out that dream in our Encounter of the 
Month feature. 


Craig goes beserk! A review of the Jools 
Holland appearance complete with photos. It's 
enough to make you scream, "Ahh, 000, ag-a 
fucking doo." 


We are very privileged to have "Rock and Roll 
Renaissance Man," Billy Childish, writing a new 
monthly section, This Is This, exclusively for DTI. 


Our own Becca Taber reviews the Manchester 
gig. Read all about her experience and her views 
on the show. 


All that plus news, reviews, and so much more. 
Also, don't miss your chance to claim one of eight 
autographed Dreamin the Insane logo cards, 
signed by the band at the Manchester gig. 


Happy reading! 


The Dreamin the Insane Team, 
Linda, Louise, Becca, Cassie and JP 
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Many thanks to the following people for your 
support and input: 


Patrick Matthews, Billy Childish, Robin Turner, 
Stuart Kirkham, Andy Cassell, Andy Kelly, Michael 
& David Olliffe, Mathew Nicholls, Alex, Alison 
Perkins, Cathy Simpson & Anna Maughan 
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MEET THE STAFF 


Meet the DTI 


Staff.. 


Here is a brief rundown of the people 
who sacrifice their lives and dignity to 
bring you this fanzine. 

Feel free to contact them any time using 
the email addresses shown at the bottom 
of the intro page. All letters are welcome 
and will receive a reply. 


Louise, ashy American, got 
into The Vines last summer 
when she ordered the wondrous 
technology that is the cable 
modem. This has since been 
her downfall and can usually be 
found chatting on-line. 
Currently, she works in 
fundraising for a non-profit arts 
organization in Pennsylvania, 
but hopes to find a job that incorporates one of her major 
passions, traveling. She is also into photography and 
live gigs and has a current obsession with a certain 
Scottish band that hopefully will soon pass. 


Cassie got into The Vines 
when she saw them on "You 
Hear It First" on MTV. Cassie 
lives in Pennsylvania, U.S.A. 
and has been a fan since 
May of last year. She is very 
interested in music with 
headphones always on her 
ears. Her favorite bands are 
Supergrass, Blur, Radiohead, the Beatles, and, of 
course, The Vines. She hopes to major in 
International Business at New York University and 
work for a record label one day. 
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Linda, anative of New York 
City, feels like she jumped 
on the Vines bandwagon a 
little later than most. She 
was Captivated by their MTV 
Video Music Awards 
performance last 
September and has beena 
loyal fan ever since. She 
identifies the Highly Evolved album as "therapeutic 
and euphoric." This Brooklyn Latina also enjoys 
listening to Rap, Hip-Hop, Salsa and Merengue. 
Her hobbies include writing and photography. 


Becca is the English lass 
of the group. She resides in 
West Yorkshire in England. 
Her music taste varies from 
rock to pop to hip hop, with 
her favorite bands ranging 
from The Vines, Hole (and 
Courtney Love), Green Day 
and Riot Grrrrl bands, to 
Justin Timerblake and Eminem. She is currently 
deciding on University courses and hopes to be 
a journalist or lawyer after she graduates 
University. 


J P is responsible for the 
design of the fanzine and 
website. He also adds the 
odd article here and there. 
A classic English gent 
through and through, JP is 
inspired by Peter Cook, 
John Lennon, Chris Morris, 
Ray Davies & Billy Childish 
to name but a few. The reason he is wearing a 
cap in the photo is that he is losing his hair and 
as yet to come to terms with it. He is the creator 
of the Vines website www.the-vines.net 
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STRAIGHT FROM THE EMI PRESS OFFICE 


The Vines 
Do Woodstock 


y now you all will have heard that The Vines 
ofere currently recording their follow up aloum 

to Highly Evolved at the Bearsville Studios 
in the Woodstock, New York area. Again they 
have chosen producer/engineer, Rob Schnapf, 
who has worked with such names as Beck, Moby, 
Foo Fighters and Elliott Smith. Rob has been a 
fan of The Vines since he heard their first demos 
and sent them an e-mail saying, “Il love The Vines,” 
one hundred times. 


This will be the first Vines album to include 
drummer, Hamish Rosser, and guitarist, Ryan 
Griffiths. It is rumored they have recorded sixteen 
songs but only twelve will make the final cut. 
Thus far, Hamish has completed his part on the 
album, so the group are currently moving to one 
of the smaller studios to finish up. No exact date 
has been set for its release. 


The Vines have stated that some of the songs 
they’d like to appear on the new album are 
Amnesia, Evil Town, Fuck the World, Autumn 
Shade II, Ride, Winning Days, Blues Riff, TV Pro 
and Rainfall. Whether these tunes actually make 
it remains to be seen. The band have been 
performing these songs to live audiences for some 
time now and the response has been great. A 
hopeful indication of things to come if the guys 
remain true to their sound. 


Bearsville Studios was founded over thirty 
years ago by the Sally Grossman and her late 
husband, Albert Grossman. Albert Grossman was 
once manager to Bob Dylan and Janis Joplin, 
among others. 


The Studios have become legend in the audio 
industry. It’s three studios and comfortable 
residential environment became home--often 
literally--to some well known recording artists, 
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including Dave Matthews Band, Phish, R.E.M., 
and Jeff Buckley. These are just a few of the 
hundreds who have recording in this historic 
facility. Because the site is located exactly in the 
woods of Bearsville, NY, it is looked at as a rock 
and roll resort and retreat, providing a private, 
peaceful and inspirational atmosphere to work 
in. 


Studio A, the largest and most popular out of 
the three, was recently used by The Rolling Stones 
and Jewel. Studio B, where The Vines are most 
likely recording, is said to be one of the sharpest 
and best sounding studios around. There is also 
The Turtle Creek Barn, which actually isn’t a barn. 

It is the third studio just a few minutes away from 
the main building and also has apartments which 
many well-known artists have used while 
recording. The site also has a theatre, 
appropriately named The Bearsville Theatre, 
which seats three hundred people. It has been 
used by The B-52’s, The Pretenders, and Siouxsie 
and the Banshees for performances and 
rehearsals. 
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FROM OUR MAN NIGEL CHESTSCHESTERSON 


Childhood Snaps Rescued 
From Burning House !! 


n receiving the photographs you are about to see Nigel 

Chestschesterson and the rest of the DTI team could smell 

a very fishy rat. What follows is a brief conversation between 
our man and David Proost, the man who rescued them from a 
burning Griffiths home. 


NC: How did you get these photos? 


DP: As Ryan's house burned to a crisp we crept in round the 
back and rescued childhood snaps of Craig and the band, sadly 
we couldn't save the chickens but they were about to be slaughtered 
soon anyway. They say every cloud has a silver lining and | very 
much agree with that. In this case the cloud is a homeless family 
and the silver lining a healthy cheque for the photos from 
yourselves. 


NC: But shouldn't the silver lining go to the people who experienced 
the cloud? 


DP: It’s a subjective argument. 

NC: Really? and where do you stand on this subjective argument? 
DP: I’m against it. 

NC: Did you help put out the fire? 


DP: We tried but prevented ourselves from doing it. 

They say ‘if you can't stand the heat get out of the kitchen’. The 
chip pan was on fire so we listened to the experts. We are not 
rained to challenge philosophy. 


NC: But you managed to get into the bedroom and look for photos. 


DP: I'm not sure | like your line of questioning. I'm going to end 
he interview here and take the photos to the NME. 

(at this point David Proost picked up his photos and left the 
building. He didn't return the cheque) 


Fortunately for us while Proost had been chatting we managed 
0 scan the photos in secret behind his back. The cheque was 
cancelled thirty minutes later. Mr. Proost is now under investigation. 


The question as to whether or not it is ethically correct for us to 
publish these images, under such circumstances, has been pushed 
‘0 one side. 
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EXCLUSIVE! 


Craig Nicholls, Patrick Matthews and Ryan Griffiths. Ages unknown 


THE VINES ON LATER 


n May 17th, The Vines made a welcome return on ‘Later with 

Jools Holland’ with a performance that could be easily described 
using a myriad of superlatives; weird, awful, brilliant, hilarious, 
inspirational...the list goes on. At the very least it was memorable. 


The band were sharing the floor with a list of outstanding 
musicians including the legendary Lou Reed, Kings of Leon, Mckay, 
Goldfrapp and Ladysmith Black Mambazo. On this particular night, 
however, Craig had decided that the situation was tailor made for 
‘pissing about.’ 


The Vines were the second act to perform after Goldfrapp 
opened impressively. This time it was ‘Outtathway.’ It all started 
relatively normal. This lasted approximately one minute until things 
became a little strange. Swinging and swaying around with a distorted 
version of the usual guitar solo, Craig karate kicked the microphone 
stand, a minor problem when one is supposed to carry on singing. 
As with the ‘Letterman’ performance, when he accidentally knocked 
his guitar out of tune, things had gone a little pear shaped so, rather 
than trying to recover, he decided to mess up as much as humanly 
possible. At this point the song, as we know it, was long gone. 
Continuing with his typical guitar antics he then dropped to his knees 
culminating in a three point head over heels body roll (impressively 
executed | might add). He then raised to his knees and violently 
smashed one of the stage lights that had rudely blocked him on his 
adventure. Then Bang! Right kick to the Amp. 


Placing his guitar on the floor he decided to search for the 
microphone. As it had gone flying earlier the only chance he had of 
finding it was to follow the cable and see where it took him. Eventually 
he found it..thank God, because at this point it becomes hilarious. 
Launching into a painful groan, not dissimilar to a monkey giving 
birth to a vicar, he screams “ Ahh, 000, ahh, ooo, ahh, ooo, ahh, 


Continued Overleaf 
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THE VINES ON LATER 


The Vines get of to a relatively normal start..until Craig 
kicks the microphone stand. 


Craig Throws his guitar at the camera. Hamish spots 
Craig approaching his drums..oh shit. Craig destroys 
drums. Craig drops to the floor and performs post death 
body spasm 


000, ag-a-fucking-doo”. Then, walking like a 
drunken penguin impersonating Charlie Chaplin 
he wobbles around the stage much to the 
amusement of Hamish and the audience making 
a noise almost identical to ‘Scooby Doo’. He 
throws his guitar straight at the Camera lens. 
As he vibrates along the stage he approaches 
poor Hamish and his drum kit, obviously they 
both end up on the floor in total carnage. Craig 
rolls around amongst the drums and proceeds to 
demonstrate his ‘post death body spasm’ like an 
old man with an electric eel up his anus. 


All in all, a very ‘interesting performance.’ 
Many thought it was a shambles, but | for one 
thought it was pure entertainment and pure rock 
and roll, as did Jools Holland. Lou Reed later 
commented “Boy, if he lives long enough it will 
be great. | want him to do it ten times in a row...it 
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Craig loses it...dives on the floor....smashes a stage light 
and crawls around trying to find the microphone. 
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Jools is impressed and amused by Craig’s on stage 
antics. So is Lou Reed. Craig readjusts himself. Homesick 
and Get Free roll along without incident. 


made me feel good to see that...the spirit lives.” 
Jools gave the band time to reorganise and, 
donning a white T-shirt with some of his favourite 
bands scrawled all over it with a black marker, 
Craig returned with the band to perform two more 
tracks, ‘Homesick’ and ‘Get Free.’ These were 
comparatively normal performances. Craig had 
clearly got the initial excitement out of his system. 


It was one of those TV appearances 
that one cannot help replaying over and over 
again for its sheer bizarreness, and for that reason 
it was a great performance. Memorable if nothing 
else, musically awful, of course. It was the kind 
of thing that would make Phil Collins turn in his 
grave...if he was dead. 


J .P.Cooling 


TOURING WITH THE VINES 


HPOCISER IE AIK 
Hetok tebe 


COE OTSA Od A 


HOGA eG 


seems a bit ironic that | have been requested 

write this article by a fanzine called Dreamin 

the Insane, as that’s what everyone thought | 

must be when | decided to go to five out of eight 
Vines gigs on this UK tour. 


It took me quite a while to actually get around 
to seeing them live, despite begging all my friends 
to come to Glastonbury and Reading, but none 
were willing. So it was last October when | finally 
saw them but when | did, it’s safe to say, “I got 
the feeling” and came out of the venue declaring, 
“| have a new God and he’s short and Australian!” 
This led on to an all-encompassing obsession 
with The Vines that has been a dominant part of 
my life ever since. So it was with a churning 
stomach, a hopeful heart and a ‘prezzie’ for Craig, 
that | set off on this UK tour. I’m not going to do 
full gig reviews, as no doubt others will do that 
here, so I'll attempt to give a flavour of what it’s 
like to hang around for hours in the rain talking 
to other mad people like myself! 


The first gig was the London Astoria on 23rd 
April. | arrived at the venue at 3.30pm to find a 
large number of people already hanging around 
the stage door. Rocket Science and The Stands 
arrived quite soon after but where were The 
Vines? We’d been told they were due to 
soundcheck at 4.00pm but at 4.15pm there was 
still no sign of them. Every people carrier that 
orbited the block was scrutinised fully, and just 
when we were beginning to decide they must be 
already inside, up rolled a vehicle and out stepped 
our favourites. Patrick was first out, followed by 
Ryan and Hamish—all three went straight into 
the venue since they were obviously late for 
soundcheck (they may have signed one autograph 
each but | couldn’t be sure). Then, finally, Craig 
appeared. Expecting him to do the same as the 
others, | resigned myself to a trip back to my hotel 
to deposit my present until another gig. But to my 
surprise he stopped, signed several autographs, 
had photos taken and chatted to people. | stopped 
him as he was about to enter the venue and told 
him | had a present for him but before | handed 
it over, | made him promise that he wouldn't throw 
it at anyone. “Would I?” he replied. He asked me 
what it was. “A Swervedriver demo!” | proudly 
answered. After this short exchange, he 
disappeared into the venue to do soundcheck, 
and we were treated to a preview of TV Pro 
through the ajar door, and no we didn’t try to 
sneak inside! 


Soon afterward, The Vines disappeared off in 
their people carrier, | assume to their hotel, so 
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we all settled down to queue up for the gig. Once 
inside, | found my place on the front row and 
awaited the arrival of the bands onstage. First up 
were The Stands from Liverpool, a mix of The 
Beatles and other sixties inspirations and current 
artists like The Coral and The Bandits. Some of 
their songs were very good and they seemed to 
be doing a great job of winning over an audience 
keenly anticipating the UK return of The Vines 
after their NME hyped “brawling.” 


Next up were Rocket Science. Now whilst | 
admit | love this band, they have the capability of 
leaving many people totally perplexed. Just what 
is a 6’4” grown man doing with that keyboard? 
Roman Tucker is an entrancing frontman, who 
always looks like he’s walking a tightrope between 
the ultimate serious performer and complete 
lunatic. Admittedly, the bass line to ‘Run Like A 
Gun’ is a Who rip-off (Can’t Explain) but apart 
from this, they are completely unique. You will 
either love or hate them, but you should check 
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them out for yourself and make up your own mind. 
In fact, give a listen to their new album, Contact 
High, when it’s released this July. 


Then came the moment we were all awaiting. 
The lights dimmed and after a short intro, and the 
revealing of screens at the back of the stage, The 
Vines walked on to a rapturous welcome. They 
immediately surprised everyone by launching into 
‘In The Jungle,’ the place went wild. People were 
saying Craig looked out of it before the gig but 
by the time he was on stage he was obviously 
very stoned indeed. As musical performances 
go, he was not great that night. Notes were missed 
a plenty both vocally and instrumentally, but it 
didn’t matter. As a vision, it was still entrancing. 
| was laughing through most of the performance 
at his antics. During the set, we had been treated 
to new songs, ‘Amnesia,’ ‘Evil Town’ and the 
customary closer, ‘Fuck The World,’ but had only 
heard one real new track ‘Autumn Shade II,’ which 
was played immediately after ‘Autumn Shade.’ 


TOURING WITH THE VINES 


Unfortunately, from my perspective, some of the 
newer material seemed to fall a bit flat on the 
night, with most people happier to hear ‘Get Free’ 
and ‘Outtathaway!’ | must admit | found myself 
wishing they had played more new stuff but | don’t 
think the audience would have been receptive 
enough in the main. It was quite strange to find 
only a few people singing ‘Amnesia’ et al and yet 
everyone shouting along with ‘Get Free.’ But, on 
the whole, | left the venue feeling quite satisfied 
with the performance. 


After the show we all had a very long wait for 
the lads, which turned out to be fruitless, as they’d 
left earlier by the front door. | was beginning to 
wonder if | was going to go five gigs without truly 
meeting them but put it out of my mind as | 
wandered back to my hotel for the night. 


Two days later, | set off in my car for Norwich. 
An insane four hours of traffic and many cones 


later, | finally arrived at the venue. Spotting the 
tour buses already parked, my heart sank. | really 
thought they were already inside. Oh well, | was 
the first there (by two hours it turned out). Anyway, 
the doors to the venue were wide open and being 
a typical student campus venue, security was 
non-existent. So as the toilets were just inside 
the door, | thought I'd pay a visit before they 
locked up. Getting braver by the second, | 
wandered straight inside, with no sign of The 
Vines. With plenty of roadies and various people 
messing about with equipment, | thought it would 
be a good idea if | left before | was asked to. As 
| turned to leave, | spotted a distinctive gentleman 
strolling towards me and instantly recognised him. 
“Excuse me, are you in You Am |?” | enquired. 
Tim Rogers looked stunned that someone had 
recognised him. They’d only landed in the UK 
that morning and he was feeling a bit jet-lagged, 
but he smiled and introduced me to Russell “Rusty” 
Hopkinson, the drummer. As we were talking, 
who should decide to wander in but Hamish. He’d 
just got up and came in to see if his drums were 
still in one piece. “They won’t be later!” | said, 
thinking of The Astoria and the mess Craig had 
made of his kit there. Hamish just laughed. 


| took my leave to wait outside in the rain for 
the other Vines to surface from the tour bus. 
Fortunately there was some cover. The Vines 
were obviously sleeping. Soon Patrick appeared, 
suffering from a cold and very quiet and then 
Ryan shortly after. They, along with Hamish, 
patiently signed all my stuff. My friends Charlotte 
and Natalie arrived shortly after, full of questions 
as to what they had missed, but | could happily 
tell them that although they’d missed Hamish, 
Ryan and Patrick, Craig was still on the bus. 


Not long after, Craig emerged, absolutely off 
his face! After struggling with the door for a couple 
of minutes, during which I’m afraid all | could do 
was laugh, and hitting his head on the door, he 
gained entry to the venue. But then he came back 
out a few seconds later to fetch his sunglasses 
(you wouldn't think he’d need them with all that 
hair in his eyes!). The soundcheck consisted of 
about 30 seconds of Craig screaming no song in 
particular down the mic. He then made an exit, 
climbed back on the bus and wasn’t seen again 
for about an hour. By the time Craig reappeared, 
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not only had he come round a little bit, but now 
there were more people waiting. It had been quite 
funny for the three of us, being the only ones who 
knew not only where he was but also what state 
he was in. When he came off the bus, he 
proceeded to do his “diva” act, hugging people 
and posing for photos etc. The last time he went 
in, | was drinking a can of Red Bull so | thought 
'd offer him some. He looked straight at me, 
smiled and said “I think I’ve had enough shit today, 
don’t you?” Point taken, Mr. Nicholls! Funnily 
enough | never saw him that stoned again for the 
rest of the tour. 


Rocket Science opened 
the gig, this time, followed by 
You Am |. Most of their setlist 
was new to me as | only had 
one album of theirs, but they 
are an amazing band. They 
were very tight and very 
funny in between songs. 
Good rock and roll music is 
the only way to describe 
them. The Vines obviously 
all love them, as at the back 
of the stage Ryan, Hamish 
and Patrick could be seen. 
Craig hid that night but was 
seen at most other gigs they 
played enjoying the You Am 
| set. By the time Craig took 
to the stage he was far more 
“with it” than he had been at The Astoria. 
Obviously acting when he managed to head butt 
the microphone stand. He was also less 
destructive on the whole this time and was playing 
and singing much better. It’s ironic that some 
people wrote complaining letters to NME about 
his performance that night. 


After the gig, | didn’t want to wait around for 
very long as | had such a long drive home. | said 
my goodbyes to various people, and was off pretty 
quick. But | do know that Charlotte and Natalie 
got to meet the lads again just by being cheeky 
and talking to the head roadie! 


The next gig | managed to get myself to was 


Wolverhampton Civic on Sunday 27th April. | met 
up with Phil, Jen and Vanessa outside the roadies’ 
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tour bus and began to wait. After a while hanging 
around and being very confused by the fact that 
two tour buses were already there, we found out 
that one belonged to Rick Wakeman, who was 
playing next door in the Little Civic. When The 
Vines tour bus appeared around the corner, they 
went straight inside. 


Craig was better than ever this night, absolutely 
flying. | made the most of my position to get some 
photos of Hamish at the back, which is always 
more difficult to photograph due to the lighting 
and drum/cymbal positioning. Vanessa managed 


to get her lip split open by a crowd surfer but 
insisted on staying in the mosh pit until the end 
of ‘Fuck The World.’ When she was lifted out to 
see the St John’s, she was insisting that she 
wanted to see Doctor Patrick instead. At the end 
of the gig, | managed to get one of the roadies, 
who by this time knew me, to throw me Hamish’s 
towel, but a security man wouldn’t let me have it 
as it was a “Civic towel.” 


| met Vanessa again outside, and despite the 
horrible weather, we decided to wait outside for 
the lads. After a short while, most people had 
drifted off and only about 15 of us remained. 
Vanessa managed to find some shelter under a 
cardboard Stella box that had been discarded 
by the roadies and smelled of pizza. She 
proceeded to wear it as a hat for the next hour 
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or so. Gasping of thirst, we extracted a bottle of 
water each from the tour bus driver—it never 
tasted so nice. The security guards inside were 
not giving out water down the front that night. It 
was “against regulations,” so we were very 
dehydrated. 


Eventually The Vines appeared along with You 
Am |, all slightly drunk, except Ryan who was 
plastered! Ryan was going around apologising 
to everyone for his condition. Tim Rogers, of You 
Am I, rushed up to me and gave me a kiss and 
a hug, asking me if | needed any tickets for the 
rest of the tour, and saying if | did just to ask. 
Vanessa grabbed hold of Davey Lane (YAI) and 
persuaded him to wear her cardboard box on his 
head and have his picture taken. Next victim was 
Ryan, who really didn’t want to do it and hid his 
face completely under the box. Then Hamish, 
who, to my surprise, danced around with Vanessa 
whilst wearing it. Craig just replied, “Sure, how 
do you want me to wear it?” Obviously not the 


strangest thing Craig's been asked to do! Patrick 
was very reluctant, but after being told he had to 
do it because everyone else had, he relented. 
We then realised that the rest of You Am | had 
left without Davey. Not a good idea! Eventually, 
after quite a bit of time, The Vines climbed onto 
their tour bus and left for Newcastle. The gig 
wasn’t until Tuesday but they’d decided to have 
their night off up there instead of in the Midlands. 


Manchester came next. | got there about 
3.30pm and pulled into the car park next door 
about two minutes before You Am |, who had now 
been reunited with Davey. | met up with Jennifer 
and Sarah who I'd been chatting with on the 
Capitol forum and swapped stories with them 
about the tour so far. Jen had been to Glasgow, 
one of the gigs I’d missed, so it was very 
interesting. l’d been told that the tour bus was 
expected at around 4.00pm, so it was no surprise 
when it rolled up at 4.05pm, but still there was no 
sign of life for a while. 


Patrick was first to emerge and no one seemed 
to want to speak to him. Since | had nothing for 
him to sign at that point, | just said hello. He 
disappeared inside. Next was Hamish and then 
Ryan, who was very hung over and looked terrible. 
Ryan went inside without signing anything, but 
he did look ill. Craig was last off the bus and was 
lovely, chatting, and posing for photos. | managed 
to have a quick chat with him and asked him if 
he’d found anywhere to play his 12” Swervedriver 
demo yet. He thanked me for it, saying it was 
really cool, but that he’d have to wait until he got 
back to Australia to play it. 


We then went to join the queue. All three of 
us decided to give the front row a miss that night, 
yet we still ended up on the second row. But we 
were to the side so we couldn't see Ryan. Halfway 
through the gig, | realised | was standing next to 
Becca. We recognised each other by my age and 
the fact that we both knew all the words to 
‘Amnesia.’ 


After the gig, | showed my photos to Becca at 
the back of the venue. She and my other friends 
had to shoot off quite early so by the time the 
band came out, | was the only one of my crew 
left. | managed to grab Ryan first, as everyone 
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else had gone to Craig and a strange joke began 
between us. | just said “Have you been drinking 
again?” “You've sussed me out!” he replied. “Not 
as bad as you were at Wolves though, are you?” 
| said. | checked to see what time they were due 
at Brixton the next day and left for my drive home, 
playing You Am | and Rocket Science all the way. 


So, along came Brixton, my last gig of the tour, 
and it was with very mixed emotions that | set 
out. | arrived at the customary 3.30pm and chatted 
to the lighting roadie for a bit. | managed to get 
a promise that he would snaffle me one of 
Hamish’s drumsticks at the end of the set and 
pass it to me after the gig. 


The lads arrived at 4pm in their little people 
carrier and spent a short time chatting and signing 
stuff before going inside. Once the doors were 
open, | took my usual front row position. All three 
bands performed stormers of sets and, in fact, 
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during You Am |, | turned around to Steve, You 
Am |’s biggest UK fan who had pushed his way 
to the front to see them, and commented on how 
| was worried they were going to blow The Vines 
offstage that night. The four Vines nodding their 
heads at the side of the stage did not look unduly 
concerned. | needn’t have worried as they gave 
their best performance lI’d seen on the tour. 


After The Vines had left the stage, | waited at 
the front for my promised drumstick and sure 
enough it was delivered. | pushed it up my sleeve 
and ran into the night, well to the stage door 
anyway. | told myself | was going to go for the 
last tube back to Victoria where | was staying, 
but | should have known | wouldn't. At about 1:30 
am The Vines began to appear, one-by-one, from 
the after-show party. Patrick came out first and 
stood talking with some friends for a bit, then 
went down to the people carrier. He chatted with 
fans for quite a while and signed my drumstick. 


TOURING WITH THE VINES 


Then came Hamish and Ryan, with whom | had 
my little joke about him drinking again. Then he 
asked me how many gigs I'd done on the tour. 
When | replied five, he gave me a huge hug. We 
talked about his snakes and other reptiles for a 
few minutes. Hamish asked me if | was going to 
Dublin but | told him | couldn’t make it over. | 
asked them both to sign my drumstick and Hamish 
wondered how I'd got it. “Did you catch it?” | 
explained how so he made sure it was one of his 
that had been used—it was. Then Craig appeared. 
He signed my drumstick too and we had a 
conversation about his marker pen sniffing habit. 
| donated one that smelled of marzipan to his 
growing collection. Then they climbed aboard the 
people carrier and off they went into the night. | 
did know where they were going but decided 
against following them there. 


So, that’s it! They were the most enjoyable 
nine days of my life. When | got back, my husband 
asked, “Have you got it out of your system now?” 
My reply, “No, I’m worse. Next time it’s every gig!” 
And hopefully, it will be. 


IN THE JUNGLE 
AMNESIA 
HIGHLY EVOLVED 
AUTUMN SHADE 
AUTUMN SHADE II 
OUTTATHAWAY 
EVIL TOWN 
MARY JANE 
AINT NO ROOM 
HOMESICK 

MS JACKSON 
GETFREE 
SUNCHILD | 
FUCK THE WORLD 
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SONG LYRICS 


VINES LYRICS 


WINNING DAYS 


The winning days are gone 

Because | know just where I'm seeing 
Was given eyes | know 

| can hear 

Cause underneath there's gold 

| need to get around to find it 

And when | want to go 

| can dream 

I've been trying 

All my time 


I'm just seeing it rise 
Cause it could be the land that's over me 
So | just wanna let it breathe 


The winning days are gone 

Because | know just where I'm seeing 
Was given eyes | know 

| can hear 


Cause underneath there's gold 
| need to get around to find it 
And when | want to go 

| can dream 

I've been trying 

All my time 


I'm just seeing it rise 
Cause it could be the land that's over me 
So | just wanna let it breathe for now 


Get up and go outside 
It can help your mind too 
Get up don't hide away 


Cause | know where they go 

I’ve seen you down when | was flying 
I'm sinking like a stone 

| can’t breathe 

I've been trying... 
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SUN CHILD 


Sun child 

You're a sun child 

Awoken by the spirit of the day 
Will | grow wild 

Speaking so mild 

Forgot about the engine in the rain 
Don't let it bring you down 

For us that ain't the way 

We'll keep our lives reserved 
For those who have to pray 
But | can't pray 


Sun child 

You're a sun child 

Awoken by the spirit of the day 
Will | grow wild 

Speaking so mild 

Forgot about the engine in the rain 


Don't let it bring you down 
For us that ain't the way 
We'll keep our lives reserved 
For those who have to pray 
But | cant pray 


SHE TO ME 


She's got somethin’ to say to me 

About me ever comin’ round 

She's got somethin’ to say to me 

And don't know how to be left out 

Are you telling me what you ain't knowin' 


She's got somethin’ to say to me 

About me ever comin’ round 

She's got somethin’ to say to me 

And don't know how to be left out 

Are you telling me what you ain't knowin' 


About me ever coming round to play 
And | wouldn't want to let you down 
Meet you in the morning after daze 
Soakin' the sunrays from the ground 


She's got somethin’ to say to me 

About me ever comin’ round 

She's got somethin’ to say to me 

And don't know how to be left out 

Are you telling me what you ain't knowin' 


SONG LYRICS 


VINES LYRICS 


That's the start, the middle, and the end 
Aren't you glad the universe pretends 

If | don't get this message home 

Once again I'm gonna hate alone 


Ride with me 

Ride with me 

Ride with me, Oh 

Ride with me 

Ride with me 

Ride with me unless you 


Bored aloud ignore the right to be 
Invite me down because we like to see 
The colours through your loaded mind 
Fuck the world and liberate our time 


Ride with me 

Ride with me 

Ride with me, Oh 
Ride with me 

Ride with me 

Ride with me, Yeah 


I'm not waiting a long life 
I'm not waiting alone 


Ride with me 
Ride with me 
Ride with me home 
Ride with me 
Ride with me 
Ride with me home 


RAINFALL 


We were hiding from the rain and the 
thunder 

I've been staring out for days 

As | wonder a long day around 

So here we are again we're 
outnumbered 

The feeling is a wave that I'm under 
But | heard it call my name in the 
summer 

Is it ever gonna change in my slumber 


| can hear myself walking through this 
world 

Can't believe it's not 

They're talking so retarded 

| don't know 

It might not show 

Let me go 


HOT LEATHER 


Wherever you are 
Wherever you start 

Feels good and alive 

When I'm floating to ground 


All you’re doing is killing time yeah 
And all I’m doing is killing mine yeah 


I’m laying, in the sun 

Cause I’m searching for one 
Feels good and alive 

When I'm floating to mine 


All you’re doing is killing time yeah 
And all I’m doing is fucking mine yeah 


But it feels alright 

| don’t care 

If you stay till night 
| don’t care 
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VINES LYRICS 


FUCK THE WORLD 


Walk the fields and we stare at the ocean 
Roll the wheel but forget the notion 

Life was better before was smaller 

The minds computer will fuck the world up 


Feels like a dream 
| know you want it 
Don't feel supreme 
Nobody got it 


World 

C'mon fuck the world 
C'mon fuck the world 
C'mon fuck the world 


Walk the fields and we stare at the ocean 
Roll the wheel but forget the notion 

Life was better before was smaller 

The minds computer will fuck the world up 


Feels like a dream 
| know you want it 
Don't feel supreme 
Nobody got it 


World 

C'mon fuck the world 
C'mon fuck the world 
C'mon fuck the world 


Fuck the world, don't 
Fuck the world, don't 
Fuck the world, don't 
Fuck the world, don't 


World 

C'mon fuck the world 
C'mon fuck the world 
C'mon fuck the world 


C'mon fuck the world [x5] 
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FROM THE LAND 


Waiting for people from the land 
Where everything is green 

We know we'll help you understand 
Everything that you need 

My powers gone 

But yours are strong like me 


| am commander of the waves 
The sand beside the sea 

We don’t believe were here today 
This sky is so complete 

But | was wrong 

Now it’s too long for me 


DROWN THE BAPTISTS 


Who are the baptists 

| want to drown them one by one 
Their on a bad trip 

You don't get the feeling 

Who are the valet 

| search for you and | 

This ain't so bad yeah 

You don't get the feeling 

You don't get the feeling 


DONT GO 


Taking everything | see 

Walking underground I'll be 

Waiting for the day to start 

Cause something's got me all alone 


Oh no, don't go 

Through what I'm doing baby 
| know, she don't 

Gonna be left out 

This baby 


Take away and part your mind 
Dreaming for the seventh time 
If we wait now we'll believe 
Even when it's fun to dream 


Oh no, don't go 

Through what I'm doing baby 
| know, she don't 

Gonna be left out 

This baby 


SONG LYRICS 


VINES LYRICS 


DOWN AT THE CLUB 


| sat upon the stage 

When the audience was paid 

To watch the reeling of the night 

| didn't have a clue 

What were the audience trying to do 
Now | keep stealing for a light 


So why do you make me say alright? 
Why do you make me say? 


I'm walking through the rain 

So sick of dealing with the pain 

| put my head up to the sky 

The highway was a mess 

Each day it seems that they care less 
About the holes I've got to climb 


So why do you make me say alright? 
Why do you make me say.. 


You're right away about you make me right why 


Make me right why 


Down at the club 

Where the average man goes 

He doesn't ask much for his money 
He's going to work 

Well he's going to be late 

He presses his luck 

It's not funny 


So why do you make me say alright? 
Why do you make me say? 


NOTICE 


Dreamin The Insane is a totally 
independent publication and is not 
authorized, endorsed or licensed by 
The Vines or any of their affiliated 
companies. All opinions expressed 
are solely those of Dreamin The 
Insane staff and their contributors 
and do not reflect those of The Vines 
or their affiliations. 


No part of this publication may be 
reproduced, stored in a retrieval 
system, or transmitted in any form, 
by any means, electronic, 
mechanical, photcopying, recorded 
or otherwise, without the prior written 
permission of the copyright owner. 


www.dreamintheinsane.com 
Dreamin The Insane © 2003 


Visit 


www.the-vines.net 


The Web’s Number One Unofficial Vines Site 
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KE ASAE RCSA RM SE ER TR NICS TEC OR 


Limitlessness in 
Imagination. 


In the end, luxury makes people feel 
disconnected with themselves and 
to life. The idea of freedom through 
limitlessness is a lie. 


multitude of choices, far from 
XR mectin peoples needs and 

making them feel happy, makes 
them feel unhappy. In truth, 
limitlessness is the most limiting 
factor there is. That is why technology 
and science can never meet our 
needs. No matter how many television 
stations we have, no matter how many 
identicit fast food outlets, fashion outlets, 
cars and motorways we build, 
no matter how many ways we contrive 
of ‘outwitting’ boredom, death and 
nature, we will ultimately have to let all 
these diversions go and return to 
ourselves and our limitations. Creativity 
is our birthright and strangely, 
the imagination only grows limitless in 
limitation. BC 
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‘This Is This' is a new monthly section written 
exclusively for ‘Dreamin The Insane’ by Billy 
Childish. Here is a brief introduction to the man 
and his art. 


f his generation and the forefather of British 
Independent Music. His output during the 

last twenty five years is nothing short of 
breathtaking and includes over one hundred 
albums, over two thousand paintings, thirty 
collections of poetry and two novels. He was 
reluctantly launched into the media spotlight again 
within the 'art community’ when his ex girlfriend, 
Tracy Emin, gained her notoriety for messy beds 
after her Turner Art Prize nomination. An enemy 
of Conceptual Art and indeed the Turner Prize 
itself, Billy and Tracy no longer see eye to eye. 


! illy Childish is by far the most prolific artist 


Championed by the likes of The White 
Stripes (Jack White performed on Top of The 
Pops with Billy's name scrawled on his forearm 
after producers prevented him from painting in 
the background during the performance), Kurt 
Cobain, Blur, The Beastie Boys, Beck and The 
Hives, Billy has been involved in at least seven 
different bands. In chronological order these 
include; The Pop Rivets, The Milkshakes, The 
Delmonas, Thee Mighty Caesars, Thee Headcoats 
and most recently The Buff Medways. Somewhat 
improbably perhaps, Kylie Minogue was so 
admiring of one of Childish’s volumes of poetry, 
‘Poems to Break the Harts of Impossible 
Princesses,’ that she named an album after it. 
However, Childish has never attempted to 
capitalise on this patronage: indeed, he has done 
everything he can to subvert it. He has turned 
down offers to record for big record companies 
and to stage proper tours, preferring to play in 
clubs using his own antique, lo-fi equipment 
guaranteed to produce a raw Fifties-style 
authenticity. This includes Glastonbury 2002, 
where nobody could hear a word he was singing 
due to his tiny speakers. 


It is not unusual for Billy to release eleven 
albums in one year, indeed he was once warned 
that his planned excessive output would be 
‘commercial suicide’, so he proceeded to release 
five albums on the same day. 


His most recent album with The Buff Medways 
‘Steady The Buffs' was a masterpiece of amateur 
rock and roll and earned him a mention in the top 
twenty albums and singles of the year in the NME, 
despite the poor history between the two (Billy 
had previously recorded a track called 'We Hate 
The NME’). 


Billy is currently adapting his first semi 
autobiographical novel, 'My Fault,’ into a 
screenplay for award winning American director 
Larry Clark. The Buff Medways will be releasing 
a new album on Graham Coxon's Transcopic 
label in September/October called '1914.’ 


A biography of Billy Childish can be found at 
www.theebillychildish.com/biog2.htm 


J.P.Cooling 


MY; FAULT 


BILLY Y¥ CHILDISH, 
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GIG REVIEW 


six months consisting of hectic touring 

schedules, recording of demos and what 
can only be described as a backlash from the 
critics. Tonight, The Vines are on the penultimate 
gig of their UK tour, and it's make or break time. 
Only a few weeks ago, they finished their US tour 
to a mixed response—some people praised the 
hype behind The Vines and others, well, simply 
chose to disagree. What the result of this UK tour 


he past year for The Vines has been a 
es of ups and downs, with the past 
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will be has yet to be seen, but tonight at the 
Manchester Apollo, The Vines blasted away any 
doubt that they are simply a one hit wonder. 


The scene is Manchester Apollo, and the 
date is April 30th. The afternoon had started with 
a downpour of rain, but it hadn't dampened the 
spirits of Vines fans sat outside the venue. The 
Apollo has hosted some of Rock's greatest, and 
it was only a couple of weeks ago that the White 
Stripes were rocking out on the same stage. 
Outside the venue, the fans are waiting patiently 
to catch a glimpse of their idols. Inside there are 
faint sounds of a sound check going on, but no 
one seems to notice much. As the door of the 
tour bus opens, there is a flurry of activity, and 
the fans rush to crowd around a petite figure that 
has climbed out, followed by Andy Kelly (the tour 
manager) holding an acoustic guitar. The cause 
for all this excitement is none other than the lead 
singer of The Vines, Craig Nicholls. Despite being 
heralded as the next Kurt Cobain and as the icon 
of a generation, he appears remarkably laid back 
and oblivious to the panic that is going on around 
him. Posing for photographs and signing 
autographs for the fans, he pauses every now 
and then and looks around at the crowd with a 
bemused smile. He speaks to the fans quietly 
with a distinct accent before being ushered inside 
by Andy Kelly and waving goodbye. The crowd 
settles back into waiting patiently in line for the 
gig to start in another hour or so. 


When the doors finally open, there is a dash 
for the fans with standing tickets to get good 
places at the front. Others wander over to the 
merchandise store, whilst others head straight 
for the bar. There is an atmosphere of expectancy 


GIG REVIEW 


in the air. It is obvious that not all the people here 
are fans—many are here to witness the hype, as 
others have been dragged by their friends. The 
Apollo itself is a good-sized venue with a capacity 
of around 3,000. However tonight, the Apollo is 
not filled to bursting and there is plenty of space 
to move around in at the back of the standing 
area. The White Stripes latest offering, Elephant, 
blasts out of the speakers, when suddenly a third 
of the way through the album, the lights go down 
and the fans go silent. 


Rocket Science have entered the stage. | 
position myself down at the back of the standing 
area near the bar, and decide to sit down on the 
floor—something | will later regret when | decide 
to stand up and head into the mosh pit. Although 
Rocket Science have some good songs, the crowd 
doesn't really interact with them, and when they 
leave the stage about half an hour later, the fans 
simply applaud politely before resuming back to 
their conversations. It isn't long before Elephant 
is blasting out of the speakers again. Getting up 
to enter the You Am | mosh pit, | discover that | 
have managed to sit in beer and that the back of 
my leg is pretty much soaking wet. However this 
is not the time or place to wail with disgust. The 
technicians have left the stage and You Am | are 
preparing to come on. Hurrying to the front of the 
crowd and pushing forward to the first row, | grab 
a great position to watch You Am | from and wait 
expectantly for the band to hit the stage. I'd heard 
great things about this band and the songs | have 
by them | really love. However it was obvious as 
You Am | launched into their set, not all the 
audience know of them, as only a few crowd 
members sing along to the songs and the mosh 
pit isn't as wild as it should be. You Am | are a 
classic example of a great band that haven't 
achieved the high status in England that they 
deserve. In their homeland, Australia, they've had 
three albums debuting at number one, and have 
won a whole load of ARIA's (Australian Recording 
Industry Association awards)—something which 
the band truly deserve. When the band launch 
into ‘Heavy Heart,’ the only slow song that they 
perform, it is easy to see why The Vines idolize 
You Am |. Frontman Tim Rodgers performs the 
song beautifully and the audience are enraptured 
in the moment. But it isn't just ‘Heavy Heart’ that 
grabs the audience's attention—You Am | also 


flaunt off their musical skills in songs such as ‘Get 
Up and Rumble.’ Rusty Hopkinson shines on the 
drums and my friend later informs me, "God, that 
drummer was good!" The energy of the band 
throughout their set is highly commendable and 
Tim Rodgers’ vocals are perfect tonight, with both 
David Lane and Andy Kent reflecting this on the 
guitar and bass. 


During the last song, ‘Rumble,’ four very 
familiar shadows can be seen at the right hand 
side of the stage watching. Just as the song draws 
to an end, The Vines disappear from the wings 
and prepare to get ready for what may possibly 
be one of the highlights of their UK tour. Listening 
to the White Stripes album for the third time that 
evening, | move further forward and more towards 
the center of the mosh pit. | spend the next thirty 
minutes being squashed and slowly going insane 
from hearing ‘Seven Nation Army’ for what seems 
like the millionth time. The atmosphere in the 
standing area is near electric as the technicians 
tune the guitars. A man goes around strategically 
placing and opening Dr Pepper cans around stage 
—The Vines Coca-Cola love affair has obviously 
been cut short due to the Australian Coke can 
incident. Suddenly the lights go down and a faint 
light is visible from the back of the stage as a 
small figure struts onto the stage. 


The Vines have arrived. The crowd goes 
wild as the rest of the band members enter the 
stage and head to their respective instruments. 
Hamish Rosser’s drum kit is positioned left/center 
back, Craig Nicholls is center, Patrick Matthews 
is stood near the amps on the left, and Ryan 
Griffiths is well hidden by the mass of amps on 
the left hand side for the majority of the gig. 
Hamish settles down at the drums, Patrick places 
his bass over his head and Craig takes a swig of 
the Dr Pepper positioned on an amp behind him. 
Grabbing his guitar, he checks that it's in tune 
before launching into one of best Vines songs, 
and certainly a classic opener ‘In The Jungle.’ 
Starting with such a heavy song sends the crowd 
wild and the mosh pit is a frantic mess of what 
can only be described as arms and legs. Craig's 
voice has never sounded better, and throughout 
the song, he and Patrick harmonise on the chorus. 
In typical Craig manner, he ends the song with a 
wild scream before swinging around with his 
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guitar. Whatever doubts the crowd of hype seekers 
may have had about The Vines prior have certainly 
been erased. | locate my pen from the bottom of 
my bag and get prepared to write down the set 
list on my arm. At the end of the song, the guitar 
and bass go silent and Hamish starts drumming 
in preparation for the next song, ‘Amnesia.’ 


Compared to ‘In The Jungle,’ ‘Amnesia’ is 
a complete contrast. As the slow song hits the 
audience, many who haven't heard this song 
before start swaying, and those that know the 
words sing along. Halfway through the song, 
Craig sticks out his tongue for no apparent reason, 
amusing those in the audience that caught this 
action. He cups his hands around the microphone 
in his trademark way as Patrick sways in beat 
with the song. Throughout the entire set, Patrick 
remains almost distanced from the rest of the 
band—somewhat aloof, but yet somehow 
connected to all the others. Hamish sings along 
to many of the songs, although without a 
microphone, and Ryan simply remains silent at 
the side. ‘Amnesia’ finishes and The Vines head 
right into ‘Highly Evolved,’ the song that launched 
their names into the media circus that currently 
resides around them and, in my opinion, one of 
the best rock songs ever. It's obvious straight 
away that the crowd agrees, and they sing along 
loudly to The Vines shortest, yet, most popular 
song. Craig truly acts like a drama queen 
throughout the song, amazingly singing along in 
tune and in time, but yet showing off his prima 
donna side by going crazy with his guitar. Not 
that anyone's complaining of course. 


‘In typical Craig manner, he 
ends the song with a wild 
scream before swinging 
around with his guitar.’ 


Straight after ‘Highly Evolved’ finishes, Ryan 
re-enters the stage and it is obvious from the 
change of guitars that a slow song is next on the 
set list. Following the order of the songs on the 
album, ‘Autumn Shade’ is next, one of The Vines 
more melodic songs. A welcome break to the 
audience after the craziness of ‘Highly Evolved,’ 
some get out their lighters, whilst others are just 
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content to swing in time with the music. After 
hearing stories that ‘Autumn Shade’ is often the 
worst when performed live, and that Craig trashes 
this song, | was surprised how beautiful it sounded 
and how calm Craig was. | was expecting a much 
more catastrophic version. As soon as ‘Autumn 
Shade’ finished, the guitars simply lead into 
‘Autumn Shade II.’ Exaggerating the fooking with 
his soft Australian accent every time the word 
appeared, Craig was slightly less melodic in ‘AS 
I than ‘Autumn Shade,’ but yet the song still 
holds a place on the stage, and most certainly 
on the next album. As with ‘Amnesia,’ many of 
those in the audience did not know the words, 
but somehow the song just seemed more haunted 
by the lack of a sing-a-long in the air, and is simply 
enhanced by this atmosphere. 


After two slow songs, it's obvious that the 
audience wants something more energetic and 
The Vines sure as hell give it to them in the form 
of ‘Outtathaway,’ complete with a guitar smash 
and a frantic dash around the stage by Craig. 
The crowd goes mad, matching the energy that 
Craig is giving out on stage. Hamish is sweating 
frantically as he keeps up with the pace. Patrick 
wows the crowd with his voice on backing vocals, 
and then Craig stuns them even more with his 
screams. After Outtathaway has finished, the 
guitar roadie comes on with a new guitar and 
retrieves the very un-tuned one that is now lying 
on the floor buzzing. All in a day's work for him. 


‘Craig sticks out his tongue 
for no apparent reason, 
amusing those in the 
audience that caught this 
action.’ 


Another newbie, the third of the evening, is 
next after Outtathaway, and as with the others, 
hardly anyone in the audience knows what the 
song is, nevermind the tune and lyrics. However 
The Vines still manage to make Evil Town as 
exciting as any of their other songs. Craig swoons 
charismatically during the song and holds his 
hand to head whilst leaning backward—whoever 
said that the boy wasn't a great entertainer was 


MANCHESTER REVIEW 


most certainly either lying or blind. Throughout 
the song he leaps around the stage, including a 
jump off Hamish's drum kit. Not content with just 
climbing onto the drum kit (ensuring an eye roll 
from his bandmates) he decides to climb around 
the amps and roll on the floor. Hell, he is one 
flexible rock star. It's obvious that the rest of The 
Vines are in a relaxed manner and although 
knowledgeable looks are exchanged between 
the roadies as yet another guitar is smashed and 
un-tuned, there is a friendly atmosphere up on 
the stage. 


‘After Outtathaway has 
finished, the guitar roadie 
comes on with a new guitar 
and retrieves the very un- 
tuned one that is now lying 
on the floor buzzing.’ 


Next is the classic stoner's song—’Mary 
Jane.’ Craig swaps between the lines "Mary Jane 
smokes dope” to “Mary Jane snorts coke." Then 
there is yet again the classic jumping off the bass 
drum by Craig. Towards the end of the song, he 
drops his guitar on the floor and leaves Ryan to 
take over on lead. Grabbing a towel from the top 
of an amp, he smothers his face in it and proceeds 
to walk to the front of the stage, which, for some 
reason, drives the audience insane. Completely 
opposite to this song was the next tune on the 
list, ‘Ain't No Room,’ which drummed the calm 
crowd into a wild and frenzied mosh pit. One of 
the most energetic Vines songs, the security 
guards resorted to spraying the crowd with water— 
something that panicked me enormously due to 
the fact that the pen | was using to write the set 
list on my arm wasn't waterproof and everything 
was beginning to run. (Cue a ducking behind the 
barrier.) 


‘! move back from the front 
row, slightly worried that | 
may possibly be squished 
by a falling amp. Flattened 
to death at a Vines concert, 
how lovely.’ 


Of course, the set list wouldn't be complete 
without The Vines cover, Outkast's ‘Ms Jackson.’ 
Many fans had complained about the over- 
produced sound of the single version, but live it 
most certainly didn't sound anything like that. At 
the start of the song, Ryan began strumming the 
first few bars, whilst Craig sat down on the raised 
drum platform, looking up at Hamish, then lighting 
a cigarette. Grabbing a towel, he placed it around 
his shoulders and came to the front of the stage. 
Finally deciding to join in, Craig goes to the 
microphone and starts crooning along to Ryan's 
playing. Halfway through the song, Craig decides 
to go one step further and suspiciously eyes the 
amps stacked up above me on the left hand side, 
before leaping up onto the bottom one and rocking 
them back and forth. As | watch him trying to 
climb as high as possible, | move back from the 
front row, slightly worried that | may possibly be 
squished by a falling amp. Flattened to death at 
a Vines concert—how lovely. Going back to the 
microphone, Craig grabs his guitar and starts 
playing along at the end of the song. Well, better 
late than never. Finishing the song, Craig drinks 
some Dr Pepper, before throwing the can into the 
audience, and there is a scramble as the fans all 
fight to grab the wanted container. The set is 
nearly over and so far, The Vines have put on a 
spectacular performance and the audience is 
loving every minute of it. 


Craig swaps between the 
lines "Mary Jane smokes 
dope” to “Mary Jane snorts 
coke." 


It's ‘Homesick’ time, and Craig almost 
appears to be alittle boy lost’ onstage. The band 
is an interesting sight to behold—Craig seems 
like the energetic teenager, a huge comparison 
to the other guitarist, Ryan, who stands almost 
forlorn in a way. Hamish is having a blast behind 
his drum kit, whereas Patrick looks like the serious 
one holding the group together. Patrick is an 
interesting figure to watch due to his calmness 
and indifference from the others at some points. 
Craig encourages the crowd to sing the first verse 
of ‘Homesick,’ and of course everyone happily 
obliges. It's the latest single from The Vines, and 
it is obvious from the merchandise on sale that 
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this is the Homesick tour. Maybe this is true in 
more ways than one for The Vines, who have 
been away from their homeland for longer than 
they may like due to their hectic tour schedule. 
‘Homesick’ ends and the crowd wait impatiently 
for a rockier song to blast over the amps. Everyone 
knows that ‘Get Free’ will be next, the perfect way 
to round off the end of the set. 


As soon as the opening of the song is heard, 
the crowd are delighted, and the mosh pit is 
probably the wildest it has been all evening. Craig 
knows that this is the song to be center of attention 
in, so he throws his guitar into the air, before 
smashing it onto the floor and landing beside it. 
Patrick enthusiastically sings backing vocals and 
Hamish smiles contentedly as he prepares to 
draw the song to a close. The crowd are preparing 
for The Vines to go offstage, and then come back 
on for an encore. But it doesn't happen. As soon 
as ‘Get Free’ ends, The Vines start to tune into 
another song. The audience is puzzled by the 
lack of an encore, and as the first chords of the 
final song strike across the Apollo, it is obvious 
that many do not know this demo, so it’s almost 
a part two to ‘Get Free.’ But this doesn't stop the 
crowd going wild as this song is an absolute killer. 
It is, of course, none other than ‘Fuck The World.’ 
Knowing that this is the last song, The Vines 
make the most of it and so do the audience. 
Jumping off the drums numerous times, rolling 
on the floor, taking over the stage—all part of 
Craig's master plan, but Hamish has one of his 


‘Knowing that this is the last 
song, The Vines make the 
most of it and so do the 
audience. Jumping off the 
drums numerous times, 
rolling on the floor, taking 
over the stage—all part of 
Craig's master plan.’ 

own. As soon as the song ends, Hamish throws 
his drumsticks into the crowd before raising his 
eyebrows and hurrying offstage. Patrick places 
down his bass and exits and Ryan has already 


disappeared. At the end, Craig gets the end of 
the lead to his guitar and puts his hand on it, 
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amused by the noise that returns before teasingly 
picking up a towel and pretending to throw it into 
the audience. Grabbing a Dr Pepper, he heads 
offstage. The door slams and the house lights go 
up, blinding the audience into realisation. Grasping 
that there is no encore, the audience appear 
disappointed that such a great set was so short. 
Some classics were missing off the set list such 
as Sunshinin', Factory and 1969, but no one 
seems too affected by this. There is a loud buzz 
around the Apollo as people come to terms with 
what they have just witnessed—perhaps one of 
the greatest Vines gigs in the past few months. 
Many try to pester the security guards for souvenirs 
and some are successful in their hunt. 


‘There is a loud buzz around 
the Apollo as people come 
to terms with what they have 
just witnessed.’ 


As people leave the Apollo, they are 
bombarded with all the illegal merchandise outside. 
Fifteen minutes later, the venue is empty, the 
shutters are pulled down, and it's almost as if 
nothing out of the ordinary has happened tonight. 
But all those that were inside, watching a stunning 
scene half an hour earlier know different. Maybe 
we feel superior to those that don't understand, 
because we all know that The Vines have beaten 
the hype to prove they really are worth the media 
attention. 


| wonder how many critics are feeling bitter now? 


Becca Taber 


VINES AUCTION 


re Maas PAK oe 
AUTOGRAPHED CARDS 


Here is your chance to get your hands on one of eight 
Dreamin The Insane logo cards, signed by all four members 
of The Vines at the Manchester Apollo Gig. 


Two cards a month will be up for auction on Ebay, found at 
www.ebay.com. 


For more information on the starting date of each monthly 
auction visit: www.dreamintheinsane.com/dticards. 


All profits from this auction will go to charity. 
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“*. t’s 6.30 at Manchester’s Apollo theatre and 
« there is already a crowd of black-clad, dirty- 
haired teens waiting to try and catch a 

* glimpse of Craig before tonight’s show. The 
Vines tour manager Andy Kelly shows us through 
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the empty auditorium to the backstage area, he 
tells us that Patrick’s throat is very sore and asks 
that we keep the interview brief. 

The crimson walls and gilded carvings of the 
theatre are a stark contrast to the somewhat damp 
and cramped backstage area where we are 
introduced to the tall, rather shy, yet classically 
handsome figure that is Patrick Matthews. 
Wearing light brown jeans and a well-worn red 
sweatshirt Patrick speaks softly throughout the 
interview with a gentle Australian accent, his 
throat is clearly painful, yet he is still charming 
and co-operative. 


We sit down together at a table with a garishly 
patterned wipe-clean tablecloth in the noisy 
canteen and set the tape recorder running... 
CS: So how’s the tour going? 


PM: Well this is the third last show of six weeks, 
and we did a whole U.S. tour with The Music... 


CS: Oh yeah, they’re from Leeds... 

PM: Is that where you’re from? 

CS: Yeah. 

PM: They’re back in England, they said they might 


come down tonight but they’re a very busy, they'll 
also be jetlagged. 
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CS: So you enjoyed touring with them? 


PM: Yeah, | love watching them play. Robert 
Harvey is so cool. 


CS: Who’s supporting you this tour? 


PM: Two Australian bands, one called Rocket 
Science and one called You Am I. | think if you’re 
a big music fan you might have heard of them? 


CS: Erm, well | am a big music fan but...no! 


PM: They’re an incredible band. | mean, they’re 
kinda getting into more ‘mature’ years now, but 
they’ve had their two number one records in 
Australia, and they were like, our idols back in 
the day. 


CS: And now they’re supporting you! 


PM: Yeah, it’s kinda strange. We actually 
supported them in our first big tour around 
Australia. They played venues this size, they were 
a big band. 


CS: Do you get much chance to see other bands 
live? 


PM: Well no. Currently our press guy in London 
wants us to go see Kings of Leon. 


CS: Oh yeah, aren’t they from some religious belt 
of America? All sons of preachers?! 


PM: There are brothers involved! Three brothers 
and a cousin! | just know they have great haircuts! 


CS: What about at festivals and stuff, do you get 
out and about there? 


PM: Oh yeah, but | don’t’ see everything. Like at 
The Big Day Out | saw nearly everything | wanted 
to. 


CS: What about at Glastonbury? | saw you guys 
there last year, it was the first time I'd seen the 
band, and | think it was the first introduction to 
the band for a lot of people. It got fantastic reviews. 
What was it like? 


PM: It was pretty good. In terms of seeing other 
bands | didn’t do much of that. We had a late 
afternoon slot, and then | saw a few people like 
The Charlies and The White Stripes and then | 
was pretty much out of my head till the end of the 
night! (Laughs) 


CS: Are you playing there this year as well? 


PM: No, I’m almost certain we'll still be recording. 
| can’t imagine we'll be done recording in under 
two months, we started May 19th 2002. 


“The only thing 
that annoys me 
is that Craig 
writes the ~ 
songs’ Patrick 


CS: When’s the new album due out? 


PM: January. | mean, you could be optimistic, but 
to be realistic...January! 


CS: How is it sounding? Is it very different to 
Highly Evolved? 


PM: We'll play maybe five or six of the songs live, 
tonight maybe, but our live sound is very different 
to the songs on Highly Evolved, so it’s hard to 
say. It’s like, a recording for me is about ideas, 
but you’ve got to encourage Craig to sing and 
work out parts and structure in the vocals. But 
we're using the same producer, | imagine it will 
sound similar. 


CS: What about instruments? Will you be using 
anything new? Strings or that kind of thing? 


PM: Well | personally have been listening to a lot 
of The White Stripes recently, | mean, we’ve got 
a bass but just that whole dramatic drums, that’s 
what I’ve really been into as an idea. Craig’s really 
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into multi-tracking and | guess I’m not. I’m into 
making it sound more like a Beatles record with 
all the parts separate and all done really well. 


CS: That would make things easier live. 


PM: Hopefully, yeah. | think you can over do 
things, | mean something like Autumn Shade, it 
is almost impossible to make it sound anything 
like the record. In the guitar solo with the vocals 
backing it up there are like, four vocal tracks in 
there and you just can’t do that live. 


CS: What do you think of the NME? 


PM: You can’t say ‘I have the greatest respect 
for the NME’ because it doesn't really deserve 
respect. It manages to annoy a lot of people 
because it’s like, all of a sudden a band that you 
really like they start slagging off. Like The Music, 
| mean they’re not slagging off The Music but 
they’re not particularly supportive of a band which 
| reckon is one of the best bands in the world. 
What they do, the function they perform, is to get 
people excited about new music. It’s like, 
magazines like MOJO write rubbish about bands 
I’ve never even heard of, it’s for the older 
readership, and Q is only if you sell hundreds of 
thousands of copies that you can get in there. 


CS: Does it not bother you that one week they 
can be saying that a particular band is the most 
amazing thing, and then a few weeks down the 
line they'll turn on them and start slagging them 
off? | mean, at the moment you seem to be high 
in their list of cool bands. 


PM: | think they give the individual writers a fair 
bit of leeway, there’s somewhat of a lack of a 
‘party line.’ A junior writer might say ‘this is a really 
great band’ cause they want to say something 
that people will read, and then a senior writer will 
come in and do the slagging off. The first things 
that get written, people will just give it a once 
over, but then if a band, for example Kings of 
Leon, where a lot has been heard about them, if 
| read a review now, I’d be interested to see what 
it said. At the start you just take it all with a grain 
of salt when you first read about a band. 
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CS: Craig gets pretty much all the attention from 
the press, good and bad, and you seem to get 
off without any of that. How does that feel? 


PM: | get off but then | don’t get any adulation 
either! 


CS: Does that not piss you off sometimes? 


PM: | don’t really care that | don’t get worshipped 
or anything. The only thing that annoys me is that 
Craig writes the songs, but he didn’t write 
everything on the cd, but how are you going to 
say that in a review? It’s like in a review you think 
‘did they mention me?’ That’s all you can hope 
for! 


CS: Yeah but | guess it must be annoying because 
the live sound wouldn’t work without you, Hamish 
and Ryan. 


PM: Well it’s a band and it always has been, but 
it doesn’t really bother me too much, especially 
because on stage I’m not really courting anyone’s 
eyesight. I’m not really doing anything so it’s not 
that important! As long as like, people realise it 
is a band. 


“You can’t say ‘I 
have the greatest 
respect for the NME’ 
because it doesn’t 
really deserve 
respect.” Patrick 


CS: | was wondering, how many guitars does 
Craig go through on tour? 


PM: Probably two get smashed for good every 
night, but sometimes they can be put back 
together. The headstock breaks on most strats 
and the tuning pegs fall out then they’re really 
broken, and sometimes the body will crack right 
the way down the middle. But the neck has a 
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steel pole in it so they never break there, they'll 
break in the joint between the neck and the body 
and they can always fix them. 


CS: | remember at Glastonbury Craig threw the 
remains of his guitar into the crowd, then when 
he was off stage some roadie went in and got 
them back out! Do you recycle them? 


PM: Tony, our guitar tech, has a bag full of necks 
and he has six sets of pick-ups that don’t break. 
And a body will be stuck back together only very 
rarely. 


CS: It must wind up being pretty expensive! 


PM: Oh, we don’t have to buy them, Fender gives 
them to us. We’ve just bought two white guitars, 
| don’t know if you might see them tonight. 


(Patrick’s coughing become noticeably erratic 
here, I’m beginning to feel bad for making him 
talk...) 


CS: So how are you feeling about tonight’s gig? 


PM: I’m a bit worried. For some singers it’s a 
close thing, their voice will just go, but that has 
never ever happened to me. | just get a sore 
throat and can’t sing anything. This is a big show, 
so it’s a bit scary. | think if we chose our set list, 
it’s just certain songs that | can’t do. 


CS: Are you going to be playing many new songs? 


PM: We could always play Amnesia, but I'll have 
to have a go at singing that one. | mean it’s not 
much without the harmonies. (Here Patrick starts 
trying the harmonies quietly before happily 
announcing) Yeah, maybe | could do it! 


CS: Which songs do you most enjoy performing 
live? 


PM: Amnesia is a good one, but | like all of them 
live. There were ones that | didn’t used to like 
playing, like 1969, so | pretty much just said to 
Craig ‘we won't be playing that song.’ There’s 
some | get sick of playing, like Ms Jackson, but 
the crowd likes it. 


CS: How long do you think you'll be able to tour 
Highly Evolved without getting sick of it? Does 
that happen with your own songs? 


PM: You end up never thinking about the songs 
at all until you play them so you only think about 
them for three minutes a day. | used to sit around 
and think about the bass line in this song and the 
harmonies in that song. So for three minutes a 
day you don’t really get sick of them anymore, 
especially live. The song Highly Evolved, it’s like, 
something’s gone wrong with it. It used to be that 
people would jump up and down to it but now 
there’s hardly any reaction at all! 


CS: Really?! 


PM: Yeah! People jump around at the start, for 
the first verse, then you'll see it die down. Maybe 
the chorus is just too half time (here Patrick starts 
nodding his head to an imagined Highly Evolved). 


And so, via some clumsy jumps, the 
conversation moves over to our mutual love of 
The White Stripes and then the interview comes 
to a conclusion. 


Later during the show, Patrick’s voice holds 
up. | paid close attention during Highly Evolved, 
and am happy to say he was wrong--Manchester 
was moshing with a vengeance from start to finish. 


At the end of the night we leave by the stage 
door, the black-clad, dirty-haired teens are still 
there, crowded behind a barrier next to the tour 
bus. A voice shouts out asking if Craig is coming 
out. It seems a shame that no matter how much 
adoration comes The Vines way, most of it skims 
past Patrick and on to his cover-star band mate. 
But tonight | realised sometimes it pays to watch 
the quiet ones. 
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by J .P.Cooling 


Holy Roller Novocaine [EP] 


Tracks: 1. Molly's Chambers 2. Wasted Time 
3. California Waiting 4. Wicker Chair 
5. Holy Roller Novocaine 


ow and then a new band comes along 

that gives the impression they have been 
around for years. Kings of Leon are one these 
bands. They have only released one e.p 
containing five tracks but have already captured 
the hearts and respect of established acts such 
as Oasis, The Strokes and The White Stripes. 


The story behind this band is an unusual one. 
Based in Memphis, they consist of Caleb (lead 
singer, rhythm guitar), Nathan (drums), and Jared 
(bass) Followill plus cousin Matthew Followill 
(lead guitar). They spent their childhood touring 
the country with their father, who was a United 
Pentecostal Evangelist and later joined the West 
Tennessee Mass Choir. When their father left the 
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church, Nathan and his brothers set their sights 
on rock and roll. 

So let's start with the hair--It is big and 
impressive, as is Caleb's moustache. They have 
a look that will certainly do them no harm, 
especially if they want to become Geography 
teachers. But fortunately there is more to this 
band than yet another retro look. As musically 
tight as seasoned pros they encapsulate a history 
of American rock and roll with their first six tracks, 
from the 'Holy Roller Novocaine’ e.p. and 
forthcoming release 'Red Morning Light.’ Their 
sound is anything but original but Caleb has an 
interesting voice that can shift from Memphis 
country ballad to rock and roll squeal. 


‘Molly's Chamber’ is the first track off the e.p. 
and has a strong Cobain feel to it, though not as 
raw. Coming in at little over two minutes, it is short 
and sweet and a great opening. Track two 'Wasted 
Time’ is more punky with a hint of blues and the 
odd swinging arm attack on guitar, Townsend 
style, truncated with the occasional onslaught of 
sporadic muse, like a monk playing a flute during 
Defcon 5. Not dissimilar to an on form Tom Petty. 


Tracks three and four ‘California Waiting’ and 
"Wicker Chair,’ are much more radio friendly than 
the rest of the tracks and great though they are, 
may have fallen victim to slight over production. 
The former has hints of Costello (Caleb's voice 
sounds identical here), Manic Street Preachers, 
Red Hot Chili Peppers and, God forbid, Ocean 
Colour Scene, but to my ears, seems a little too 
pretty. It would sound great on MTV, of course, 
and makes a pleasant summer track, if you want 
that kind of thing. ‘Wicker Chair’ is better. A 
beautiful, low key, tuneful Tennessee ballad, more 
than a little reminiscent of 'Half A World Away' by 
Oasis. “Ooh you're such a slut sometimes,” Caleb 
sings in a song about insanity through self 
destruction. Wonderful. 


On the title track 'Holy Roller Novocaine,' we 
have Caleb adopting his quirky Elmer Fudd vocal 
style with great effect. It is the highlight of the e.p. 
and a great introduction to the Kings of Leon style 
of Wock and Woll, complete with a seductive 
opening bass riff, organ and handclaps that subtly 
reflect their Tennessee Mass Choir past. Though 
the Leons have a very clear American sound, 
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they are, at times, reminiscent of The Kinks doing 
Hillbilly. Not a bad thing, of course. 


Overall, an impressive debut e.p. that suggest 
The Kings of Leon have great potential and 
songwriting talent in abundance. That said, for a 
band that prides itself on sticking to their roots, 
they would be advised to steer clear of over 
production. Their live performance tells me that 
this e.p. merely touches the surface of what the 
band are all about. 


Red Light Morning [Single] 


"Red Light Morning’ shows The Kings of Leon 
growing from strength to strength. This is an 
excellent rock and roll track, their best so far. It's 
what Oasis tried and failed to capture in ‘Roll With 
It.’ The Les Paul guitar riff is reminiscent of Steve 
Jones and adds to the punk feel considerably. 
Caleb is totally illegible, of course, on this song, 
but that's why we love him. Nice screaming too. 


yoI}OFOK 


‘Red Morning Light’ also available on DVD released June 2nd 
in UK with video and extra track ‘Talihina Sky’. 


More info to be found on the official website: 
www.kingsofleon.com 


Lyrics: Wicker Chair 


(Nathan Followill / Caleb Followill / Angelo) 


In your little white wicker chair 
Unsuspicious nobody cares for you 
You're so fucked up again 

You laugh at nothin’ in the pouring rain 
Try to tell yourself you're not insane 
You fool, | hate you sometimes 


Hey, you know it ain’t coincidental that you’re 
lost in place 

It's drippin’ off your face, and you’re losin’ your 
precious mind 


Send me a postcard if you get that far 

You got a couple pennies in your rusty jar 
The truth you’ve been gone for a while 

It's hard lookin’ at you when you look that way 
With your one night stands and your sleep all 
days 

Ooh you're such a slut sometimes 


Hey, you know it ain’t coincidental that you’re 
lost in place 

It’s drippin’ off your face, and you’re losin’ your 
precious mind 


You're losing your mind 
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Youth and Young Manhood [sampler] 


DTI were sent an album sampler featuring 
'O Dusty’, 'Spiral Staircase’, 'Happy Alone’ and 
'Genius' form the debut album "Youth and Young 
Manhood.’ 


So, it turns out that 'Kings of Leon’ are the 
real deal, no questions asked. Adopting a now 
even more exaggerated 'Elmer Fudd' vocal style, 
they have managed to surpass their earlier efforts 
with these four tracks. With the flood of Nu Metal 
bands, manufactured acts and retro wannabees, 
the world was screaming out for a genuinely 
unique voice in rock and roll. Caleb has it. If these 
are a reflection of the rest of the album, we are 
looking at one of the records of the year. 


'O Dusty' is an instant classic. One of the 
more low key tracks, it is reminiscent (though not 
blatantly) of vintage early Bowie. Coming in at 
over five minutes, from the offset it builds up to 
a mid way early climax then teeters off to a 
melancholic outro. Again, KOL subtly reflect their 
Mass Choir past with the rolling piano throughout 
to create a huge gospelesque sound without 
falling into the trap of becoming self indulgent. It 
drags you in and hypnotises you. In a nutshell, 
an outstanding track. 


‘Spiral Staircase’ is extraordinary, mainly for 
the Caleb's vocal performance, like a painful nasal 
wheeze it all works incredibly well and makes it 
practically impossible not to mimic while listening 
to the song. How can anyone not fall in love with 
this voice? A devastating example of how it is 
actually possible to stick to basic rock and roll 
essentials and still be genuinely original, not to 
mention how refreshing it is to hear the word 
‘Dawg' mentioned in a song, just like the old days. 


We then move to 'Happy Alone’ and 'Genius.’ 


33 Dreamin The Insane 1st May 2003 


Both sound very similar to the Strokes, simply 
replace Julian with Celeb. 'Happy Alone’ is an 
altogether more jolly affair, vintage Memphis rock 
and roll, guitar riff and all. The highlight of the 
track is the climax where Caleb shifts into 'growl 
mode.’ 'Genius' has a more 'punky' feel to it with 
the typical KOL jig, and somehow manages to 
capture the essence of Chuck Berry amongst all 
this. 


When you add all this to their previous five 
efforts, what you get is a band that could easily 
challenge the dominance of The White Stripes 
and The Strokes, or even surpass them. A sublime 
demonstration of rock and roll from a band that 
gives the impression that they are more a part of 
the history of American rock and roll, rather than 
a product of it. 


FoF OHOK 


J .P.Cooling 


READER’S CORNER 
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You like us, you really like us! 


Hey DTI! | really liked edition one. Ann’s and my pictures looked 
great in the zine! | was very excited about receiving it. | am very 
grateful our article was published. | also really liked the article on 
"Turnip Of The Month." Linda your opinions are great! | loved the 
design JP did. He is wonderful at those types of things! | can't 
wait for edition two! Thanks. Alissa Medina 


My name is Marina, and | think that the first issue of the fanzine 
was superb. | really enjoyed the reviews. | was very interested 
in the History Of Recording. | never knew there was so much lost 
material. | was also impressed by the review of Elephant, it is 
indeed a magnificent work and JP expressed that amazingly well. 
Keep up the good work. | can't wait for issue number two! 
Marina Atherton 


Great job on the first issue guys! | loved reading about all of the 
fan encounters and seeing all of the great photos from everyone. 
| absolutely loved the article on all of the recordings and the 
pictures were great too. Linda's article on Roseland was ace (to 
use the new word | learned on .net) and | laughed about Louise's 
encounter with Julian (Casablancas), although it must have really 
sucked when she realized...d’oh! | love having this fanzine. It 
makes me feel really connected to other Vines fans and it has 
great information that isn’t available anywhere else. I'm really 
glad everyone could come together and put DTI out. It’s awesome 
and I'm looking forward to the next! Amy Hunt 


| love the fanzine. | freaked out when | got it. | screamed when 
saw it in my mailbox and ran into my house with it. My neighbors 
think I'm loony now. Well | think you guys did a great job on it. 
really thought the photo with Craig drinking a censored soda was 
funny. Kudos to you all. Pat yourselves on your backs for a job 
well done. Tiffany Lowe 


| just received Dreamin the Insane and all | have to say is 
WOWIITTIIII Nice work! | was blown away by the amount text! 
was also shocked to see my name in it about the coke story... 
was so glad | was able to help out! It was nice to read a mag al 
about the Vines. | also liked that the mag is written for fans, by 
fans, because the articles are written from a different point of view 
rather than a writer that is hired to write hundreds of articles a 
year. The fans really know what they are talking about! Also, with 
you donating all profits to charity makes me feel really good abou 
purchasing the mag and know where my money is going--not to 
some big CEO or whatnot. Keep up the awesome work and 
can't wait until the next issue! THANX. Kayla Morin 


Anti-PayPal? Say it ain’t so! 


Hello, | was just wondering if you could give me an address to 
send cash to, since I'd like to subscribe, yet despise PayPal. | 
know that the official website says that an address will come 
shortly, but I'd like to make sure | get a subscription before issue 
one passes me by...I'd like to be a subscriber from day (or at least 
issue) one, if at all possible. Also, will reader interaction be limited 
to fan mail and the like? It would be very cool if you allowed 
submissions for contributed pieces (reviews and whatnot). Thank 
you. J akob Dorof 


Unfortunately, after trying our best at working 
out an alternative to PayPal, we still must 
use PayPal as our source for payments. The 
cash/cheque plan may take a lot longer 
because of tax issues. 


Of course we are open to any ideas and 
contributions for the zine, so if you would like 
to submit an article, be our guest. Snail mail 
and contributions can be mailed to: 


Linda Murphy, P.O. Box 140263, Brooklyn, NY 
11214 Attn: Dreamin The Insane. Thanks. 


A rock journalist in the making 


So | was talking to Cassie and she mentioned that in every issue 
you have a cool band in the mag besides The Vines. She said 
that June and July were taken but on Sunday | am going to go 
see the Datsuns. If you want | could write a review for the show 
and get some pics. | have a few already from the last gig. 
Athena Holbrook 


That’s great Athena. We'd love to read your 
article and see your pics. You can mail them 
or e-mail them to: 


readerscorner@dreamintheinsane.com 


If you have any comments to make regarding the fanzine, the music scene or 
even a Vines related experience you've had, feel free to write in or email us 


Linda Murphy, P.O. Box 140263, Brooklyn NY 11214 USA 
Attn:DTI Reader’s Corner 
E-mail: readerscorner@dreamintheinsane.com 
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YOU AM | 


in Sydney Australia by frontman, Tim Rogers 
(vocals/guitar), Nick Tischler (bass) and Jaimmes 
Rodgers (drums). Rodgers was then replaced 
with Mark Tunaley. Since then, the original lineup 
has changed with Russell “Rusty” Hopkinson 


ines favourite band, you would think You 

m | have a lot to live up to. But don't be 
fooled—You Am | have been around much longer 
than The Vines and are, perhaps, one of their 
biggest inspirations. 


Maines i by the media (think NME), as The 


They have released six critically acclaimed 
albums, (eight if you include the live aloum 
"_.. Saturday Night, 'Round Ten,’ from ‘99, and the 
recent UK only 'No, After You Sir...') and three of 
these have managed to debut at number one. 


You Am | were formed back in December 1989 
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(drums), David Lane (guitar) and New Zealand 
native, Andy Kent (bass). With the lineup finalised 
in 1999, the indie rock quartet have gone from 
strength to strength. 


By 1993 they had four EPs under their belt— 
‘Snake Tide,’ Goddamn,’ 'Can't Get Started,’ and 
‘Coprolalia,—the latter produced by Sonic Youth's 
very own Lee Ranaldo. The breakthrough of You 
Am | to the mainstream can perhaps be pinpointed 
to their performance at the Big Day Out gig in 
1993, which they then went onto headline in 1994. 
Their debut album 'Sound As Ever,’ hit the shelves 
in November 1993, and later went on to win the 
Australian Recording Industry Association award 
(ARIA) for Best Alternative Album. 


The band followed up their stunning debut with 
‘Hi Fi Way,’ in February 1995. You Am | won their 
second ARIA for this aloum, yet again, for Best 
Alternative Aloum. They were most certainly on 
a roll, the critics loved them, and so did the fans. 
‘Hi Fi Way’ went straight up the charts to number 
one. 


In July 1996, their third album, and second to 
hit the number one spot, was 'Hourly, Daily.’ The 
album was produced in their homeland Australia, 
and managed to win six ARIA awards. By now, 
you would have thought that You Am | had reached 
their peak, but luckily for us, they hadn't. Their 
fourth album (very cleverly and simply named '#4 
Record'), was released in April 1998. Like the 
past three albums, it went straight to the top of 
the charts, making You Am | the first Australian 
band to have three albums debut at number one. 
The band had rightly earned their place in rock 
history. 


There was a long wait for the fans before their 
fifth record, 'Dress Me Slowly.’ It was unleashed 
onto the masses in the new millennium, April 
2001. This album didn't have the same impact 
on the charts as the last three, but still debuted 


YOU AM | 


at an impressive number three spot. 'Deliverance,’ 
their last album, was released in September 2002, 
and consisted of a rocky and much slower acoustic 
side. This album showed off the true versatility of 
You Am I, and has left their followers waiting 
impatiently for a follow up. 


The Vines started off their touring career as a 
support act for You Am I, which helped launch 
their music careers. In return, You Am | have just 
supported The Vines on their latest UK tour, which 
ran from 23rd April to the 1st May. But The Vines 
and You Am | aren't just touring buddies. YAI 
drummer, Rusty Hopkinson, released The Vines’ 
limited edition, seven-inch 'Hot Leather/Sun Child’ 
vinyl on his Illustrious Artists label, Illustrious 
Artists (www.illustriousartists.com). It was also 
Rusty's label that re-pressed another 500 copies 
of 'Hot Leather/Sun Child’ for fans that may have 
missed out the first time. 


Check out www.youami.net 


Albums: 


Sound As Ever (1993) 

Hi Fi Way (1995) 

Hourly, Daily (1996) 

Hourly, Daily - International (1997) 

#4 Record (1998) 

What Rhymes With Cars And Girls (1999) 
... Saturday Night, ‘Round Ten (1999) 
Dress Me Slowly (2001) 

Deliverance (2002) 

‘No, After You Sir...’ - UK Only (2003) 


Singles: 


Adam's Ribs (1993) 

Berlin Chair (1994) 

Jaimme’s Got A Gal (1994) 

When You Got Dry How Much Is Enough (1994) 
Cathy’s Clown (1995) 

Jewels and Bullets (1995) 

Purple Sneakers (1995) 

Mr Milk (1995) 

Soldiers (1996) 

Good Mornin’ (1996) 

Trike (1996) 

Tuesday (1997) 

What | Don’t Know ‘Bout You (1998) 
Rumble (1998) 

Heavy Heart (1998) 

Damage (2000) 

Get Up (2001) 

Kick A Hole In The Sky (2001) 

Who Put The Devil In You (2002) 
Deliverance (2003) 


EPs: 


Snake Tide (1991) 
Goddamn (1991) 

Can't Get Started (1992) 
Coprolalia (1993) 
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WEBSITE REVIEW 


EAC KO: 
VE @b38- 


By Louise Budner 


becomes the world of music. Fans from 

around the world now have accesses 
to almost any kind of music they would 
want. Because of their love of a particular artist 
or band, many fans have begun to dedicate 
websites, or fansites, to these artists, of which 
numerous sites are non-English. The Vines are 
no exception. Through a little digging and help 
from links listed on other websites, one can find 
a whole treasure trove of international sites. 


s the Internet makes the world smaller, so 


One of the best out there (1 can’t speak 
“highly” enough about it) is http://www.highly- 
evolved.net or as it is called in French, 
Hautement Evolués. Whether you are a French 
national, a Quebecois or just an English-speaking 
Francophile, this well-designed, regularly updated 
and easy to use site has everything you could 
want—news updates, magazine articles, even a 
forum, all in French. It far surpasses most sites, 


Screen shot for Hautement Evolués 


including many English language sites, and is a 
great resource to start your hunt for non-English 
language fansites. Because of the site’s structure, 
you can navigate without knowing the language, 
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a definite plus for those of us who not multi-lingual. 
Through the fansite, | was able to discover more 
sites that are listed on the links page, or liens as 
it is called in French, in the pull down menu on 
the left. 


One can find a whole 
treasure trove of 


international sites. 


The first link | ever tried from Hautement 
Evolués was the Japanese fansite, The Vines 
Unofficial HP Factory at http://fox.zero.ad.jp/ 
~zas16503/thevines/top.html. If you get to 
Factory from Hautement Evolués, the link is 
slightly different than listed above, and you'll have 
to click through a couple of pages, one of which 
says there is no English on the site. Because of 
the language barrier, it is a lot more difficult to 
navigate; however, the site has undergone 
changes that make it easier to use, one of which 
is some nice rollover graphics with English 
underneath, making it easy to find stuff on the 
site. A few great features on this site for people 
who can read Japanese are the translation of 
many English music magazine articles into 
Japanese and a forum in Japanese. There 
are some links to a few other Vines fansites, 
most notably one for a Korean fansite. 


The Korean fansite, http://cafe.daum.net/ 
Thevines, is by far the most difficult of all the 
fansites to find your way through, because 
there is practically no English on the site and 
to use some of the links listed, you have to 
be a member of cafe.daum. In order to be a 
member, you need to have a South Korean 
Social Security number. So, unless you are 
from Korea or know someone who is, there 
is not much you can access on this 
site. If you explore some of the links that do work, 
you'll notice how much of the site is set-up like 
an MSN or Yahoo fansite, with a bulletin board 
for posts. You can find the odd picture here and 
there, but if you don’t know Korean, you're pretty 
much at a loss. 


WEBSITE REVIEW 


Heading back to Romance-based languages, 
you'll find many sites in different western 
languages. The Vines en Espafol!, a Spanish 
language fansite at: http://usuarios.lycos.es/ 
outtathaway, has a wealth of information about 
The Vines and is well organized. The only 
drawback to it is the frameset, which makes for 
awkward viewing on some computers, but the 
content of the site make-up for it. Even if you 
don’t speak Spanish, it’s worth a visit for the 
pictures alone, over 200 of them. There is also 
a link to a fansite in Portuguese on this site, but 
unfortunately, that site does not work. 


_< Pioticias 04-02-2003 4:16 PM -¥a ne hay 


Screen shot for The Vines en Espafiol! 


Another tidy site that has an added bonus is 
the Russian fansite, The Libertines & The Vines 
at http://www.thevines.by.ru/index.htm. This 
nicely designed and easy to navigate site (the 
menu items are in English) contains material on 
both The Libertines and The Vines. Just as in 
the Japanese fansite, this site has English music 


Screen shot for Factory 


magazine articles translated into Russian. And, 
like many of the other non-English language sites, 
there is a forum in the language of the site. An 
extra reason to visit is the Download page, which 
contains MP3’s, some which are not only The 
Vines and The Libertines tunes, but include other 
bands as well. 


Moving west, we head toward Germany to 
find another well-maintained fansite, Vinestrinker 
The Vines Fanpage, at http://(www.vinestrinker. 
de.vu/. It includes a little of everything, just like 
the aforementioned sites. While the amount of 
content is a little slimmer, it is still very interesting, 
even if just for their interpretation of non-published 
Vines lyrics posted in English. One notable feature 
is under the heading of Extras. Articles from NME 
are scanned or posted in English, but there are 
also articles from German magazines. 


Just as in the Japanese 
site, the Russian and 
German sites have articles 
translated into their 
respective languages. 


While there are many more international, 
non-English language fansites out there, these 
are ones that standout above the rest. Well 
maintained and organized, these sites have a lot 
of substance to offer, even if you don’t know the 

language of the site. Each one presents 
something unique, whether it be the translation 
of song lyrics into that language, as in 
Hautement Evolués, or the amount of pictures 

contained in the site, as in The Vines en 
Espanol! And if you are a bit more scholarly, 

you can use the sites as a fun way to practice 
your second-language skills or find out 
interesting facts about the band. The way | 
originally found out the boys’ birthdays was on 
the Japanese site, Factory! So, fellow Vines 
fans, login and go around the world without 
ever leaving the comfort of your computer. 


Additional reporting by Junie Mansfield and Linda Murphy 
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COMPETITION 


ley 


EAR IRI IE LK 
POOR inte OK RY 


COURTESY OF HEAVENLY RECORDINGS 


HOW TO ENTER: Collect 5 of the tokens below, which will be available in every edition, 
then post to: Linda Murphy, P.O. Box 140263, Brooklyn NY 11214 USA. The winner will 
then be picked at random. Competition closes 30th October 2003. Remember, back issues 
can be bought at any time via the site www.dreamintheinsane.com 


Q cutout 
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TOKEN No. 2 
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